
The Newsletter of the Bellingham Music Club 

The Bellingham Music Club  
June 1, 2016, 10:30 am 
Trinity Lutheran, 119 Texas 

Message from our president 
I was recently elected as the 60th president of the 100-year-old      
Bellingham Music Club. with some big shoes to fill! Shoes like those 
of Ethel Crook, Helene Minari, Gail Haines, Isabelle Cormier, and 
lately Kristin Van Schelt. I know it is going to be a worthwhile way to 
spend my time! I have served other wonderful organizations in the 
same capacity, each one with such a different mission. The Belling-
ham Music Club is the first organization that my husband and I have 
joined where we can make a difference in the arena of the arts. 

I am delighted to see new and familiar faces on our new board. All are 
eager to make a difference! Our wish is to make a wonderful organi-
zation even better, and to bring it to a bigger and bigger audience. 
(The "secret" of BMC is just too good not to share.)  

Two long-serving board members have been reelected to continue: treasurer Charlie Way and mem-
bership chair Will Ellender. New members are: Susie Seaton, vice president, and Garland Rich-
mond, secretary. Returning appointed board members are Isabelle Cormier, program chair, and 
Richard Howland, publicity chair. Joining us this year are: Susan Callaghan, historian; Judy Corliss, 
assistant treasurer; and Charli Daniels, award chair. What a great team we have working for you, for 
BMC and for the students who will be chosen for awards! I look forward to a good two years. 

Please stay after the concert for coffee, tea, cookies and Charlie's cucumber sandwiches! (Thank 
you to organizer Barb DeFreytas!) Also a chance to view for one last time our Mayor's Art Award, 
our Centennial Calendar and our memory book, and celebrate the great success this 100th year has 
been, thanks to your enthusiasm and support. 

Now, on with the concert!  

Kay Carr, BMC president 

Reflections 

Our Wednesday morning program on May 4 threatened to become a Centennial Waterloo when 
the scheduled soloist was taken ill at the last minute. An SOS went out to WWU Professor Jeffrey 
Gilliam. Ninety minutes later, a replacement – WWU senior Daniel Chong – sat down before 160 
listeners to deliver one of the most brilliant piano recitals in the club’s long history. 

Mr. Chong, already the first-place recipient of this year’s Virginia Glover Awards, topped Wednes-
day’s triumph with a longer recital for our Night Beat audience on Thursday evening at First Con-
gregational Church. His traversal of music by Scarlatti, Mozart, Beethoven, Chopin, Ravel and 
Liszt managed to strike a perfect balance between technical virtuosity and deeply felt, personalized 
interpretations. Here is a young man in love with music! Chong topped off the evening with his own 
magical jazz arrangements of two golden oldies, “I Got Rhythm” and “Someday My Prince Will 
Come,” to fervent acclaim and repeated standing ovations.  

Kudos to unflappable professor Gilliam and the intrepid Daniel Chong! 
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OUR YEAR IN REVIEW 
 

25 years ago, who would have guessed that the BMC would be more vibrant than ever in 2016, with 
membership topping 200? 

  
Last June, we were putting the last touches to the Centennial Gala program, and getting ready to 
welcome accomplished musicians, once winners of our student competitions, from all over the U.S., 
Canada and Europe, many of them former students of Joanne Donnellan. 
  
The Centennial Season brought back to Bellingham more BMC alumni, including pianist Susan Tang 
and violist Jeremy Berry, who brought down the house at both matinee and evening programs. Scott 
Henderson gave us a new musical starring BMC members Martha Benedict, Martin Bray and Sherry 
Kahn, and sold out three Night Beat shows. Bassoonist Martin Kuuskmann and pianist Jeffrey 
Gillliam gave two benefit recitals – a generous gift to the BMC from two world-class musicians! 
  
After our winter programs featuring student winners, Daniel Chong wowed the audience in April with 
his versatile, brilliant playing. Finally this week, the centennial season officially ends with a pair of 
recitals by New York opera soprano Katherine Copland, who will be joined by her father, Dr. Michael 
Copland, on Night Beat. 
  
To relive history and make new memories, we produced a Centennial Gala souvenir program, a con-
cert CD and a memory book (“Bellingham Music Club: 100 Years of Music”). We celebrated our 
birthday with a tea and concert at Lairmont Manor, where it all started in February 1916. A slide 
show, catered delights and live music brought BMC friends together for a very special afternoon. 
The BMC received the Mayor’s Art Award in April. “This celebration is to honor the work you do to 
encourage, promote and reward the next generations of musicians,” Mayor Kelli Linville wrote in a 
letter to BMC. 
  
With our nine Wednesday morning concerts per year, free and open to the 
public, plus six more ticketed events on Thursday evenings (our Night Beat Se-
ries), we really live up to our mission to foster music in the community. We pre-
sent 20 awards annually to high school and college music students in 5 adjudi-
cated competitions. This year, we gave a record $5,700 to talented youth, and 
have given away more than $100,000 since 1986! Frances Larrabee and Ethel 
Crook would be so proud! 
  
BMC Board members and Centennial Committee volunteers spared no effort 
to make this year a spectacular and memorable one. The BMC Centennial was 
an unqualified success, thanks to your enthusiasm and generosity. But the 
best is yet to come! Be sure to join us in September, when we launch our 
101st season! 

 

Membership Update 

Welcome to new member Janna Palm, who joined the BMC after attending last month’s Night Beat. 
Not a member? See us in the lobby and give us your email address to receive reminders about BMC 
events. 

All members will receive a membership-dues renewal notice in the mail in August. The cost of re-
newal is $25 – such a deal for all the BMC offers! While essential, dues and donations are not the 
only way you can support the BMC. Volunteers run the show. (There is no paid staff.) Talk with 
President Kay Carr and find out about committees where you can help. 
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BMC Announces 101st Season 

 
Our 2016-2017 season will present a series of “Dynamic Duos” – power couples from the music 
faculty at Western Washington University – along with a variety of fun, inspiring programs.      
Join us when Patrick and Rachel Roulet open the season on Sept. 7 and 8, right after Labor Day. 
Night Beat will return for a fourth season with full-length programs, and will again offer a              
6-concert season subscription. It's high art at an unbeatable cost! Watch for details in your      
August mailing. 

Bellingham Music Club 101st Season 

Free WednesdayFree WednesdayFree WednesdayFree WednesdayFree WednesdayFree WednesdayFree WednesdayFree Wednesday     

Morning ConcertsMorning ConcertsMorning ConcertsMorning ConcertsMorning ConcertsMorning ConcertsMorning ConcertsMorning Concerts         
10:30 am, Trinity Lutheran  

Night Beat  
Ticketed events, 7:30 pm  

Thursdays in Fall and Spring  

7 September  Patrick and Rachel Roulet  
Percussion and Piano 

September 8  

5 October  “ Broadway Takes On Politics”  
a new musical review directed by Scott Henderson. 

Cast includes Martha Benedict, Paul Henderson,  Jenny 
Woods, Martin Bray and Akilah Williams. 

October 6, 7, 8  

at Firehouse 
PAC  

2 November  Milica Jelača Jovanović and Marija Ilić  
Piano Four-Hands 

November 3 

7 December  A Holiday Choral Celebration 
Squalicum Storm Singers  

Jason Parker, director 

———— 

  

1 February & 

1 March  

High School Award Winners 
F��� ����	
�
��� �� ��� 

———— 

5 April  WWU Award Winners  
& Western Treasures 

April 6  

3 May  Gustavo and Laura Camacho 
Horn and Violin 

May 4  

7 June  Ryan and Heather Dudenbostel 
Clarinet and Voice 

June 8   

Find out everything about the BMC on our website 

www.bellinghammusicclub.org 
Contributions or corrections? Contact Newsletter Editors:  

Barbara Hudson at barbi0101@yahoo.com and Richard Howland at yksun@aol.com 

Our mailing address is: BMC, P.O. Box 197, Bellingham, WA  98227-1093  



 

Long time BMC member Jane Lund, a former violinist for the Whatcom Symphony Orchestra, 
died in May at age 90.  We will miss her. 

 

Upcoming eventsUpcoming eventsUpcoming eventsUpcoming events    
  

Whatcom Symphony Orchestra:  Few works in the piano repertoire have captured audiences' hearts 
as much as Beethoven's Fifth Piano Concerto, subtitled Emperor. At 3 p.m. Sunday, June 5, ac-
claimed pianist Alessio Bax will join WSO for the Fifth Concerto at Mount Baker Theater. Mahler's 
soaring First Symphony will complete the program. Tickets are $14, $38 or $44. Call (360) 734-6080. 

 

Whatcom Chorale: BMC members should enter today's drawing for free tickets to an afternoon of 
polyphonic brilliance at 3 p.m. Sunday, June 12, as Debbie Brown conducts the Whatcom Chorale, 
featuring G. F. Handel's popular works of adulation and charity, The Coronation Anthems and The 

Foundling Hospital Anthem, at First Congregational Church, 2401 Cornwall Ave., Bellingham. Tickets 
are $20 for adults, $15 for seniors and students and $5 for those under 18, on sale at Village Books, 
Piper Music, Everybody’s Store, The Greenhouse, The Food Co-Op Stores, online at brownpapertick-
ets.com and at the door. BMC member Roger Clark made complimentary tickets available for our 
monthly drawing. 

 

Bellingham Festival of Music: The Bellingham Festival of Music's 2016 season will be July 1-17. 
The Bellingham Festival of Music's 2016 season will open and close with megastars: cello legend 
Lynn Harrell July 1st; pianist Peter Serkin on the 17th. Midway through, the "hot" young Calidore 

Quartet will fly in from concerts in St. Andrew, Scotland, for programs July 7 and 9.  For details visit 
bellinghamfestival.org or call (360) 650-6146. 

 

Calidore recently pulled off a spectacular trifecta: a suc-
cessful Carnegie Hall debut, engagement by the Chamber 
Music Society of Lincoln Center Two through 2019, and vic-
tory as the very first recipients of the new $100,000  M-
Prize, bestowed by the University of Michigan School of 
Music, Theater & Dance. Calidore's violist, Jeremy Berry, 
(third from left in photo) won BMC's string competition three 
years in a row back when (2001-2003), and he soloed last 
December 3 in our Centennial Night Beat series. 
 

 

OTHER NEWS 

The University of Michigan conferred D.Mus. degrees on pianists Cole Anderson and his wife, Siyu-
an Li, in May. Cole is also a multiple BMC student competition laureate (2003-2006). He played the 
BFM's Welcome Home Concert Jan. 2, and joined Siyuan for a memorable performance of Ravel's La 
valse at our Centennial Gala on June 21, 2015. 

    In MemoryIn MemoryIn MemoryIn Memory    P a g e  P a g e  P a g e  P a g e  4444     



Celie Thomas presents 

Soprano Katherine CoplandSoprano Katherine CoplandSoprano Katherine CoplandSoprano Katherine CoplandSoprano Katherine CoplandSoprano Katherine CoplandSoprano Katherine CoplandSoprano Katherine CoplandSoprano Katherine CoplandSoprano Katherine CoplandSoprano Katherine CoplandSoprano Katherine Copland            
with pianist Abdiel Vázquez with pianist Abdiel Vázquez with pianist Abdiel Vázquez with pianist Abdiel Vázquez     

Nightingale Songs from Brahms, Berg, Grieg, Schubert and Granados 

 Die Nachtigall           Johannes Brahms 

 Nachtigall            (1833-1897) 

 An die Nachtigall  

 Die Nachtigall           Alban Berg  

             (1885-1935) 

 Die verschwiegene Nachtigall               Edvard Grieg  

             (1843-1907) 

 An die Nachtigall               Franz Schubert 

             (1797-1828) 

 La Maja y el Ruiseñor (from Goyescas)        Enrique Granados  

             (1867-1916) 

Song to the Moon (from Rusalka)              Antonín Dvořák 

             (1841-1904) 

 

Vier Letzte Lieder                Richard Strauss 

 Frühling           (1864-1949) 

 September 

 Beim Schlafengehen  

 Im Abendrot  

 

I want magic! (from A Streetcar Named Desire)      André Previn 

                   (b. 1929) 

 

Ms. Copland brings BMC’s Centennial Season to a close tomorrow at Night Beat, 7:30 pm at First Congregational Church. $15. 
Joining her and Mr. Vázquez in an expanded program is Dr. Michael Aaron Copland, former cello principal with the WSO.  

Concert sponsor Bellingham, June 1, 2016 



Biographies 

 
Bellingham-born lyric soprano Katherine Copland was most 
recently featured in the cast of Venture Opera's Carmen, cov-
ering the role of Mercédes at the Diamond Horseshoe in 
Times Square for famed opera director Bernard Uzan. Also in 
New York City she played the goddess Pallas Athena in The 
Judgment of Paris by Eccles, with harpsichordist Kenneth 
Cooper and orchestra, at the Washington Square Music Festi-
val. This season she was seen in "Crossing Over: American 
Song and Opera" with pianist Marc Peloquin, and as the Nar-
rator in Poulenc's L’histoire de Babar with pianist Julia den 
Boes. Ms. Copland was featured as soprano soloist in the 
Brahms Requiem with Collegiate Chorale, and Handel's Mes-
siah with St. Albans choir, and as Amelia in Simon Boc-
canegra, Micaela in Carmen, and Mrs. Page in Sir John in Love with the EnCanta Collective. At the 
Manhattan School of Music she performed under the baton of Kynan Johns as Rosalinde in Die Fle-
dermaus. Other past performances include Female Chorus in Rape of Lucretia, Violetta in La traviata, 
Micaela in Carmen, 1st Lady in Die Zauberflöte, and Nedda in I pagliacci. In Italy, Ms. Copland's roles 
have included Magda in La rondine, Anna in Anna Bolena, the Contessa in Le nozze di Figaro, and 
Cio-Cio-san in Madama Butterfly at the International Institute of Vocal Arts in Chiari; in Urbania, she 
was Susanna in Le nozze di Figaro with the Italian Operatic Experience under Louis Salermo. Ms. 
Copland completed her B. Mus. degree at the University of Washington, where her onstage assign-
ments ranged from Badessa in Suor Angelica to the Shepherdess in L'enfant et les sortilèges and 
Counsel for the Plaintiff in all-female production of Trial by Jury. Now based in New York City, she min-
gles performing with a passionate commitment to teaching younger generations about singing and the 
field of opera, both at the Bloomingdale School of Music and in her private studio. 
www.katherinecopland.com 

 

Abdiel Vázquez has been hailed by piano guru David Dubal 
as "the greatest Mexican pianist." His 2013 Carnegie Hall de-
but won praise for "improvisatory freedom, sonorous climaxes, 
and formidable octaves." His debut program, as First Prize 
winner of New York's Shining Stars Debut Series competition, 
featured the New York premiere of Manuel Ponce's Piano Con-
certo. Highlights of the 2015-16 season included the world 
premiere of "The Sun Pyramid," a piano concerto by Juan 
Pablo Contreras, with the National Symphony Orquestra of 
Mexico, as well as the pianist's return to Carnegie Hall, his de-
but with the Simon Bolivar Orquestra of Venezuela, and perfor-
mances of the recital "Dreams: Piano Transcriptions of works 

by Rachmaninoff and Tchaikovsky" throughout Mexico. The previous season marked his second con-
secutive appearance at the prestigious International Cervantino Festival in Guanajuato, and a private 
recital with star soprano Maria Katzarava at the Guildhall in London for the city's Mayor and the Mexi-
can President. In 2013-14 the pianist presented the Mexican premiere of  the Barber concerto, and a 
phenomenally successful recital at the Cervantino Festival, titled "Parnassus and Paradise: the Operas 
of Wagner and Verdi." consisting of rare transcriptions by Liszt, Taussig, Ciffra, Martucci, and Vazquez 
himself, issued on CD (Piano Classics). He made his debut barely ten years ago at 21, playing Rach-
maninov's Third Piano Concerto with the National Symphony Orquestra. Already his intercontinental 
career has expanded into conducting, and he serves on the faculty of Manhattan School of Music as a 
vocal coach, while working with artists from the Metropolitan Opera and Juilliard as well. 
www.abdielvazquez.com 


